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Lately, one can't help but notice the “vitality” and “strength” of girls. In stark contrast, boys 
from the same generation are so pathetic. For example, if you take a look at girls and boys walking 
down the street, the girls are the ones taking the lead as the wimpy boys follow behind them. On 
top of that, they’re preoccupied with currying favor.When did this start happening? Since when 
have men fallen into such a state of disgrace where women now find them “dissatisfying” and “unas- 
sured”? 

As a bold challenge against this trend, this work Porco Rosso attempts to offer an “ace” to 
these young women. Hayao Miyazaki’s choice for the hero was, surprisingly enough,“a pig 
approaching middle age.” He may not look impressive, but the film provides a full portrait of “male 
appeal” that may very well have existed in the past. Only until recently a handsome star could have 
played this part. Miyazaki turned this hero into a “pig.” In fact, the man in this story willingly turned 
himself into a “pig.” 

The story takes place in Italy during the post-World War | late ‘20s in the tumultuous 
climate of the world depression. A former ace air force pilot refuses another chance to become a 
“national hero” for an approaching war, opting instead to transform himself into a pig with a curse. 
Meanwhile, unemployed pilots turn into “air pirates," bringing havoc to the Mediterranean. The hero 
becomes a bounty hunter who bravely fights off the air pirates. The air pirates fear yet admire this 
man they called “the Crimson Pig”—Porco Rosso. 

The characters surrounding Porco are also incredibly vivid. There is the beautiful woman 
Gina who spent her youth with the human Porco and their flying comrades. Their affection for one 
another runs deep, yet for some reason they keep a distance. Then another woman appears in 
Porco's life, the sprightly girl Fio, who does a wonderful job restoring Porco's seaplane. She ends up 
having a profound impact on Porco. Finally, there's the cheerful American rival hired by the air 
pirates, Donald Curtis. 

The story plots its course according to Porco’s relationship with the two women as the ver- 
tical axis and the battle against the air pirates as the horizontal axis. What will be the outcome of 
the match between Porco and his rival Curtis? And what will happen with the quasi-triangle rela- 
tionship between Porco and the two dames, Gina and Fio? And why did Porco turn himself into a 
pig? These questions will be answered in time. 

The original story for Porco Rosso was The Age of the Flying Boat, serialized in “Model 
Graphix" (published by Dai-nippon Kaiga). Miyazaki himself wanted to turn this story into an ani- 
mated film. Miyazaki insists that his film was based on a “personal hobby” and claims it was a “per- 
sonal film.” We can interpret this on two levels. On the one hand, this dedicated airplane enthusiast 
simply wanted to make a film featuring seaplanes. On the other hand, it is also personal to the 
extent that he wanted to portray both the pride, perseverance, and allure as well as the solitude and 
remorse of a“pig approaching middle age.” Of course, he’s not trying to give some sermon on life. 
Porco Rosso is an ambitious film in which Miyazaki took on the innovative challenge of a“new film,” 
offering a delightful aero-drama manga movie set in the big sky, sprinkled with the bittersweet 


moments of life. 


The Age of the Flying Boat first 
appeared in “Model Graphix” 


Director Hayao Miyazaki’s theatrical feature animation Porco Rosso was released three years after Kiki's Delivery Service 
(1989). Studio Ghibli overcame unprecedented obstacles in presenting its feature length follow-up to Isao Takahata’s Only 
Yesterday (1991). 

Porco Rosso was also the first Miyazaki story made into a film since Nausicad of the Valley of the Wind (1984). The original 
story appeared in episode 14 of Miyazaki’s “Zassou Notes” (“Miscellaneous Notes”) serialized in the first issue (November, 1984) 
of “Model Graphix” published by Dai-nippon Kaiga, a monthly magazine on scale models. Instead of being a comic, "Zassou 
Notes” consisted of Miyazaki’s illustrated observations on military innovators and technology including tanks, battleships, and 
fighter airplanes. Episode One featured a giant robot resembling Gigant from Conan, The Boy in Future. Episode Two featured a 
preeminent battleship in the Civil War; Episode Three, a multi-turret tank; and in Episode Four the exotic French Potez 540 
bomber. Each topic was carefully chosen and analyzed by Miyazaki with a level of sophistication that delighted not only his 
fans but model hobbyists as well. Miyazaki added his own special twist by covering technology that didn't exist. Part of 
Miyazaki's style revolves around his skill at “lying,” as exemplified in Lupin Ill: The Castle of Cagliostro, whether it’s a car scaling up 
a wall, or Lupin leaping from roof to roof. Talking to his readers throughout the “Zassou Notes,” Miyazaki varies his accounts, 
which might be half true, only slightly true, or completely made-up. It's this fabrication that makes the series so entertaining. 

Miyazaki began “Zassou Notes” in the wake of completing the theatrical feature animation Nausicad of the Valley of the 
Wind. Like the serialization of Nausicad of the Valley of the Wind in the monthly magazine “Animage,” the series was suspended 
once Miyazaki began working on a theatrical film and resumed once the production ended. The Age of the Flying Boat, which 
became the original idea for Porco Rosso, was completed on February 8, 1990. The series featuring the pig-faced Porco Rosso 
hero appeared in Episodes 15 and 16, respectively completed on March 8 and April 9 of the same year (Only in Episode 14 was 
the original art provided on pages 13-14). 

Porco Rosso first appeared as a story in the March, 1990, issue of “Model Graphix,” but Miyazaki came up with the idea long 
before this date. He had even submitted it in the past as a proposal for a Ghibli feature animation project. At the time a film 
with a pig hero was simply out of the question in terms of attracting an audience. But the unanticipated, enormous success of 
kiki’s Delivery Service changed everything. There was mounting expectation for Miyazaki’s follow-up to be not only entertaining, 
but also equally successful. Burdened by this expectation, Miyazaki circumvented it by proposing Porco Rosso as a direct to 
video project. He considered it a short 30-minute film as an interim project to his next feature large-scale production. The pro- 
duction began in the summer of 1989, but it almost immediately ground to a halt due to the exorbitant projected cost involved 
in upholding Miyazaki's high standards. During the winter, producer Toshio Suzuki came up with a brilliant proposal: since it 
was a story about flying, the most appropriate place to view it would be inside an airplane. He pitched the film to Japan 
Airlines which had previously included Kiki's Delivery Service as an in-flight feature. This idea eventually led to Japan's first in- 
flight feature film production. The latest proposal (then titled “In-flight Motion Picture Animation Film - Porco Rosso”) was com- 
pleted on February 27, 1990. In other words, instead of calling it the original story behind Porco Rosso, The Age of the Flying Boat 
(which was completed on February 8 that year), this pitch was more like a pilot project. The essay style throughout the series 
suddenly assumed a comic form because Miyazaki now had plans to make it into an animation. 


*The Age of the Flying Boat can be found in The Age of the Flying Boat - Hayao Miyazaki, published by Dai-nippon Kaiga. 


II 


The production theme for Porco Rosso was already presented in the proposal for Japan’s first in- 
flight feature film (restricted to passengers on JAL international flights). 


“You travel overseas or return to Japan on an international flight. A long flight can be both 
exhilarating and tiring. But this film would certainly enhance your flight. The film set in the sky pro- 
vides another environment, a world removed from day-to-day life. It will take away the viewers from 
their everyday troubles. Once the viewers of this film realize that they, too, are flying, they will relate 
to the film's imaginary world. That in turn will transform their own banal real sky into a dream." 
(Miyazaki) 


With a projected length of 30 minutes and budget of ¥200 million, production would begin in 
November, 1990, during the final stage of Only Yesterday, and end in August, 1991. However, the pro- 
duction of Only Yesterday continued into the following year, reaching completion in June. As a result, 
Miyazaki set up a pre-production office in March, 1991, to work on storyboarding Porco Rosso. 

In his “Director's Notes for Porco Rosso” dated April 18, Miyazaki articulates his proposal: 


*Revival of Comic Films 

Porco Rosso—a film that tired businessmen on international flights can enjoy even when their 
minds are numb from the stuffy cabin. Of course it should entertain girls, boys, and ladies, but first 
and foremost this is a comic film for “exhausted middle-aged salarymen.” 

Cheerful but not rowdy. 

Dynamic but not destructive. 

There's romance, but no lust. 

Pride and freedom are the crucial themes to this story, so we won't depend on fancy tricks. The 
characters and their motives will all be clear-cut. 

The men are all cheerful and full of vigor, the women are attractive, enjoying life. And the world 
is incredibly bright and beautiful. That’s the kind of film we'll make. 


-Characters’ wealth of experience must only be implied. 

All the main and minor characters—from Porco, Fio, Don Cucci, Piccolo, the commander, the 
hotel madame to the pirates, including the Mamma Aiuto Gang—must look seasoned. They riot 
because of the burdens they carry, and their simplicity is a gift. Each character is precious. We must 
cherish their stupidity, and all the portraits must be drawn with the utmost care. We must avoid the 
all too common mistake in manga to treat it as a medium to depict fools. Otherwise, it won't have 


any bearing on the tired middle-aged men. 


Director Miyazaki states, “I like airboats because they can take off on their own.” 
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The Age of the Flying Boat was significantly altered for the 
synopsis written before the character for Hotel Adriano's 
Madame Gina was created. Doburoku City in the synopsis 
is based on the Croatian city Dubrovnik. Donald Curtis 
appears as Don Cucci in this version. 
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PORCO ROSSO 


NCEPT STORY 


"Set during the Depression. The starving pilots become air pirates who attack the 
Mediterranean Sea. This is the story of a single pig called Porco Rosso, the crimson pig, who 
fought against the air pirates for his pride, for his fortune, and for his lover." 


-Subtitles (in 10 different languages) 


A small crimson seaplane comes flying over the dark blue sea through the indigo sky 
streamed with white clouds. The pilot is a single pig. He’s a dashing middle-aged gentleman 
wearing black sunglasses, a handlebar mustache, and a white scarf around his neck. The for- 
mer fighter ace of the Italian Navy during World War | is now a legendary adventurer. While 
he’s a pacifist, he’s a famous bounty hunter pilot. The air pirates fear, loathe, and yet admire 
this man called Porco Rosso. 

Although it’s vacation season, Moonshine City ("Doburoku City") is deserted because 
of the riotous air pirates. Porco lands on the city’s runway. 

“Porco has returned to the Adriatic Seal!” 

The news is all over town, 

The men gasp but his female acquaintances are thrilled. For some reason women 
adore him. 

The city is under monarchy rule because of a recent coup d'état. The commander 
orders Porco Rosso to leave. 

“Your private aviation license, machine-gun permit, insurance registration, and airline 
contract, they're from the Imperial Era, the Republic Era, and Colonial Era, all invalid! You 
must leave within a half an hour!!” 

But the commander, a former subordinate of Porco’s during World War |, isn't very 
intimidating. On top of that, Porco has intercepted the secret memo that the dictator's 
princess is returning from Monaco by seaplane. 

“The Mamma Aiuto Gang have their eye on her.” 

“Sh-She's got a convoy.” 

“Your outdated junk air force is no match against them.” 

Porco tosses a photo onto the desk. It’s the villainous American Don Cucci and his 
Curtis seaplane. He's an air pirate from America out to seek his fortune and fame. 

“He won the Schneider Cup." 

The commander is speechless. An emergency telegraph comes in; it’s an SOS signal 
from the princess’ carrier. The Royal Air Force escorting her is getting demolished. 

“We-We're finished.” 

As the commander groans, Porco hands him the bounty request form. The command- 
er hurriedly signs it. Everyone flocks to the runway. The bets are on already. Will Porco win, 
or will the air pirates defeat him? 

The crimson plane glides over the water and takes off as the citizens cheer him on. 

Meanwhile, gold bags and a selected group of pretty girls have been transferred from 
the hijacked airplane to the Mamma Aiuto's Dabohaze seaplane. The crimson combat sea- 
plane comes rushing in at 250 km per hour, but of course it's just a little too late. 

No point in elaborating over the showdown where he courageously recovers the ran- 
som and gold coins, so let's skip over it. In any case, Porco accomplishes his outstanding res- 
cue mission and the Mamma Aiuto Gang retreat, Because the Curtis had already departed, 
there was no air battle between Porco and Curtis, but he contributed to the mission's suc- 
cess... 

The crimson seaplane loaded with gold coins and pretty girls resembles a cruise yacht 
compared to the commander's sluggish seaplane in sight. 

But the princess is missing from the girls’ group. 

“The Mamma Aiuto Gang only take beautiful girls.” 

The air pirates had ignored the arrogant fat princess. After having the commander 
sign his Hostage Retrieval Certificate, the crimson plane hastily takes off as the pretty girls’ 
sweet voices chase after him. 

“Piggie, you are so cute.” 

And so begins Porco Rosso’s exploits in the Adriatic Sea. The papers hail the crimson 
plane and tourists once again flock to Moonshine City. 

In a crowded hotel bar, Porco is brushing off his lady friends. A man in a black pilot 
uniform appears. It's Don Cucci... a cheerful outgoing rogue. 

“Hey, hey, you're Porcellino Rosso, right? I’m Don Cucci. Oh, I'l] have a milk. I'ma rising 
star.” 

He seeks a handshake then takes out his notepad and asks for Porco’s autograph. “I 
just wanted to introduce myself to you before | shoot you down and get rich and famous." 

Porco can't even get a word in as Don bids him goodbye, saying, "We'll meet again in 


the sky, See you then,” 


Several days later Porco is in his hideout. In a desert island cave he hides 
under a tent with his seaplane. He’s drenched in oil, working on his engine since 
early morning. 

"These domestic planes have durability issues.” 

He's having his camping meal when the wireless rings. A pleasure boat is 
being attacked near Conaluna Island. 

What in the world is a pleasure boat doing near Conaluna Island? This must 
bea trap... Porco suspects, but he'll go along with it. He cranks the engine up and 
off he goes. 

As he approaches Conaluna Island, the engine begins to falter. But by then 
there’s a yacht below. The women are frantically waving from the deck. Porco is 
puzzled by the sight. 

The air pirates are disguised as women, So it was a trap! 

Porco looks up above, There's a black dot in the sun. The silhouette of a plane 
firing away. It’s the Curtis!! As Porco pulls away, Don Cucci's bullets attack him. 

Gracefully dodging the line of fire, Porco quickly ascends. Then the engine 
begins to sputter. No!! Porco’s seaplane rattles, then it's hit!! Porco dips into the 
clouds. Curtis is on him though. He shoots at Porco emerging from the cloud. They 
move from cloud to cloud. Finally Don Cucci finds a piece of the crimson wings 
floating on the ocean. 

“Hurrah! Now I'm a famous outlaw!" 

Don Cucci’s Curtis does several victory somersaults in the Adriatic sky. 

Meanwhile, Porco's seaplane is stranded under an island cliff. It’s junked now, 
reduced to a wingless fuselage and bullet-ridden engine. 

A barge moving along the Adriatic sea at dusk. It’s carrying Porco's seaplane 
now reduced to a fuselage. Wearing his Borsalino hat, the dejected Porco stands by 
his plane. 

“The wind’s chilly..." he mumbles. 

Near Lago di Majore by the Alps in northern Milan there's Seaplane Row, 
known for its shoddy independent airplane factories, A flatbed truck pulls up to one 
of the factories, the Piccolo Company. You can see that under the canvas cover it's 
loaded with Porco’s junked seaplane, Grandpa Piccolo and his granddaughter Fio 
greet him. 

“Who's the cutey?” 

“My granddaughter who was in America. You keep your hands off her.” 

The two begin working on overhauling the crimson plane. Porco can't afford 
the repairs. He even has to dip into his hotel money. 

“The fest you'll have to work for.” 

“A bounty hunter on the installment plan, how lame." 

The nearly bankrupt Piccolo Company is suddenly revived. It’s not true that 
Italians are lazy. The family business is toiling away. Everyone including the granny, 
the uncle, aunt, children, and great-grandchildren are all toiling away day and night. 
Grandpa Piccolo is busy tuning up the Rolls Royce Kestrel engine he bought on the 
black market. Fio takes the lead by redesigning and remodeling the wings. On top 
of that she’s pretty, adorable, reliable, and amiable. Newspaper headlines on Porco’s 
defeat and the exploits of the new ace pilot, Don Cucci, are splashed across the front 
pages. Porco must grin and bear it... 

There's a rumble in the morning mist of Lago di Majore. The crimson plane is 
revived, With drastically improved mobility and power, Porco’s seaplane takes off to 
hunt down the air pirates! Well, not quite yet. Instead, he has to face a stack of 
unpaid, exorbitant invoices. He must guard the seaplane to defeat Don Cucci and 
go on some serious money-making expeditions. 

“I'm coming with you," Fio says as she tosses her bags into his seaplane and 
rides onto the plane. 

“You gotta be kidding. A proper girl like you shouldn't be bounty hunting. 
You ought to be looking for a nice husband.” 

“You'll need a good mechanic if you want to defeat Curtis,” says Fio. 

“If you lose, your debts will go bad, and our entire family will be out on the 
street,” says Grandpa Piccolo. 

“How could you say that—you’re her grandfather!” 

In the end, Porco relents and heads out for the Adriatic with Fio. “Go make a 
fortune. Keep your hands off Fio!” the entire Piccolo family chants as they take off 


from the lake. 

Flying the Ravenna skies, they quickly reach the Adriatic Sea and land on the 
hideout island near Moonshine City. They've heard some bad news though during a 
fuel stopover on one of the islands. 

The king has issued licenses to the air pirates. Looks like he wants a share of 
the pirates’ profits. So there’s no prize money in hunting down air pirates now. 
“What do | do now about my debt to the Piccolo Company...." 

They arrive at his hideout. But the air pirates have already been informed of 
Porco's return. The moment he stops the engine, a pair of Mamma Aiuto pirates 
emerge from the tent and trap the two of them, 

“Let’s destroy his seaplane.” 

The men approach the pig’s seaplane with their axes. Oh no... 

“Enough is enough!! You call yourselves seaplane fighters?! Porco came to 
fight against the American Curtis for the pride and glory of Italian seaplanes. Your 
mothers would be so disappointed. On top of that, when was the last time you took 
a bath! Brush your teeth!" 

Completely caught off guard, the air pirates are intimidated by Fio’s diatribe. 

"It won't matter how many times we fight, but | wouldn't mind another match 
against you.” Don Cucci suddenly appears. 

“But if | win, you're my prize,” he tells Fio. 

“Fine,” she responds. “But if Porcellino wins, you have to pay his bills.” 

The air pirates are intrigued now. The air battle date is set, and the pirates 
leave. 

Unbelievable...but there's no turning back for Porco now. 

They work on tuning up the seaplane for the great air fight. 

The fight is tomorrow. The tent’s too smelly because the filthy Mamma Aiuto 
pirates hid themselves there. Consequently, Fio and Porco decide to sleep outside. 
Fio is tossing and turning all night. 

She may be tough, but she’s only a 17-year-old girl, He wonders whether she's 
worried about the match tomorrow and asks her,“You can't sleep?” 

She only replies, “I should have overcharged you. | would've made more 
money.” Porco grins. Fio finally dozes off peacefully. She's a good kid. A really good 
kid. The middle-aged man swears he'll win. 


That day every rogue from the Mediterranean Sea including air pirates, fami- 
lies, and smugglers, shows up at Scafa Island. Families arrive from all the surround- 
ing islands to watch the great fight. What a spectacle. Fio is getting really popular, 
too. She's sitting where the bets are being placed, planted by the bag of money in 
the amount of what Porco owes Piccolo. Everyone insists on having their photos 
taken with her. Even the Mamma Aiuto Gang brushes their teeth and whistles after 
her. 

The fierce battle between the crimson plane and black Curtis commences. 
Even the air pirates are sweating in their palms. Some are even moved to tears. The 
pilots exchange fire, shooting and taking hits, but they eventually run out of bullets 
and fuel. They crash-land into the sea and fistfight to determine the winner. Bets are 
being placed. Porco falls down 11 times, while Don Cucci only falls seven times. But 
after the seventh fall Don Cucci can't get up anymore. 


A flight to Venice is about to launch off a dock. Porco docks his plane and 
puts Fio on the flight. Fio wants to stay though. 

“You need a good mechanic for your seaplane.” 

“| hope | find one.” 

“You have one.” 

"I'll consider it if you still feel that way when you're 25.” 

“Eight years!” 

Porco tosses her his winning souvenir, the Curtis rudder, and flies away. 

“You come to our factory if your plane’s busted. You better not go anywhere 
else," Fio yells. Porcellino Rosso waves her farewell as her seaplane launches into the 
sky. It's another blue day in the Adriatic. 


-The End {in 10 different languages) 


17 


Initial storyboard depicting the Savoia S-21 approaching Hotel Adriano in 
Moonshine City (a literal translation of Doburoku-shi). design for this scene was 
detailed because it was not included in the original story. Unfortunately, no draw- 
ings based on these storyboards appeared in this film. 
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As emphasized in the “Director’s Notes,” Miyazaki originally started Porco Rosso for fun, but 
the exercise turned into a “comic film for middle-aged overworked salarymen.” He intended it to be an 
easygoing project, a kind of “rehabilitation film” for the staff exhausted from their grueling work on 
Only Yesterday. 

Several young female staff members were promoted as supervisors: Megumi Kagawa for key 
animation, Katsu Hisamura for art, Teruyo Tateyama and Ikuyo Kimura for Color Design. Pre-production 
began in April. 

Miyazaki completed the storyboards for Part A by August. However, the film was expanded 
to 45 minutes because the projected length of 30 minutes turned out to be far too short. As Miyazaki’s 
work on the storyboards progressed, the projected time exceeded an hour, and the small-scale project 
was now considered a feature length film. As a result, the production came to a halt. Production 
resumed, however, once the initial in-flight release project included a general theatrical release. 

Miyazaki encountered many problems while working on the storyboards, discussing them 
with the film’s producer, Toshio Suzuki, who would also in turn point out discrepancies in the story- 
boards. As a result of this exchange, they added various details for the film including the character 
Madame Gina who didn't exist in The Age of the Flying Boat, the reason behind the protagonist's pig 
existence as a “curse he put on himself,” and the relationship between Porco and Gina. In order to 
improve the film as much as possible, they collaborated together on adding another final detail, the 
scene where Porco daydreams, which was inspired by the Roald Dahl short story “They Shall Not Grow 
Old" in Over to You: Ten Stories of Flyers and Flying. 

The storyboards up to Part E were completed in December. The film production for this 
“easygoing project” resumed as a feature length production, its staff working far longer than originally 
projected. In January, additional staff were recruited, including Toshio Kawaguchi as the supervising 
animator’s assistant. The scheduled date of completion was June, and the national theatrical release 
date for Toho film theaters was set for July 18. The in-flight release date on JAL international flights to 
Tokyo for July 1 preceded the theatrical release date. 

While Miyazaki chose a song by Yumi Arai (Yumin) as the theme song for Kiki's Delivery 
Service, from the outset he had wanted to use “The Time of Cherries,” (original French title “Le Temps 
des Cerises”) and “Once in a While, Talk of the Old Days” performed by Tokiko Kato, one of his favorite 
singers. In particular,“The Time of Cherries,” a popular chanson during the Paris Commune (a revolu- 
tionary citizens’ group formed during the French Revolution), was appropriate as Porco's favorite song, 
but it also ended up setting the tone for the film as well. In addition to singing these songs, Tokiko 
Kato also performed in this film as a voice actor, breathing life into the character of Gina. 
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Initial storyboards depicting the Savoia S-21 landing on water and 
docking onto the Hotel Adriano’s pier. Details, including Porco 
coasting to Hotel Adriano and his tipping the pier attendant, were 
added to set the mood for the film. 
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Initial storyboards depicting Porco entering 
Hotel Adriano and Gina welcoming him. In con- 
trast to the film's more mature character, Gina in 
these storyboards is charmingly youthful. 
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The swimming school kids kidnapped by the Mamma Aiuto Gang, the ship's 
crew and passengers on their charter ship, the dictator's blue-shirt party mem- 
bers, Hotel Adriano transport boat, and the ship captain (concept sketches). 


Designs up to Part B (where Porco approaches the city bank) are depicted. 
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Concept sketches depicting the back of the fac- 
tory (Piccolo Company) run by Fio and Grandpa 
Piccolo. Fio’s design office has been altered. 


CHAPTER 2 
FUL F PRIDE AND FREEDOM 


Like the characters in Miyazaki's previous films, the characters in Porco 
Rosso have a“solid sense of who they are.” They do not develop in the story. 
Instead their actions and thoughts are clearly defined from the very beginning. 
Given the unprecedented distinctive nature of Porco Rosso, all the characters share 
this trait. 

As indicated in the previous chapter, aside from Gina, the main charac- 
ters in Porco Rosso were taken from The Age of the Flying Boat, but the details of 
their backgrounds were modified for the film to add depth. The protagonist Porco 
was merely “promoted” from the rank of lieutenant to captain, but his rival's name, 
originally Donald Chuck, was changed to Donald Curtis, and his origins were 
changed from Arizona to Alabama. The role he plays in the story has also been 
considerably altered. His outgoing, candid personality offers a striking contrast to 
the reserved Porco. Porco’s other rival, the Mamma Aiuto boss, was also modified 
to represent the general nature of the air pirates (akin to working class craftsmen) 
to add depth to the film. 

Madame Gina at Hotel Adriano was created for the film, but she was also 
altered from a Madonna-like ‘tootsie’ in the concept sketches to a mature heroine 
with a mysterious past, thanks in part to Tokiko Kato's wonderful performance. 

The character designs for the film were based on Miyazaki 's concept 
sketches. First, Miyazaki drew up rough design sketches which supervising anima- 
tor Aiko Kagawa cleaned up, transforming them into animation character designs. 


Height comparison concept sketch 
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COROQSSO 


The hero of this story. His real name is Marco 
Paggot. He is a bounty hunter of air pirates 
(flying pirates) who attack ships in the Adriatic 
Sea. The air pirates fear this valiant fighter and 
his bright crimson seaplane, a Sevoia S-21 pro- 
totype seaplane. They call him “Porco Rosso” 
out of respect. In the Depression Era of the 
late ‘20s, Porco lives freely “for his pride, for his 


fortune, and for his lover.” 
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From the original story, The Age of the Flying Boat 


From the original story, The Age of the Flying Boat 


Wearing black sunglasses, a handlebar mustache, and a white scarf 
around his neck, Porco is a dashing man of action in spite of his 
paunch. When he doesn't have any work, he spends his days in his 
hideout in a limestone cave on a desert island, smoking French 


Gitane cigarettes and sipping his wine as he reads magazines or the 


papers. It's the freewheeling lifestyle of a middle-aged dandy. 


Marco Paggot was born in 1893. He accomplished his solo flight at the age of 17 and became 
an ace fighter during his stint as captain for the Italian Navy during World War |. He decided to 
transform himself in the final summer of the war while fighting against the Austrian Air Force. 
He put a curse on himself and became a “pig” when the war ended. There is only one remaining 
photo of Porco as a human, posted on the wall in Hotel Adriano, as if indicating someone's wish 
that the curse will be eventually lifted, and he'll become human again. 
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Granddaughter of Porco’s favorite mechanic, the owner of the Piccolo seaplane repair 
factory. She's only 17 years old. Despite her young age, she's a talented seaplane 
mechanic who supervises the repair and overhaul of Porco's Savoia S-21 seaplane 
destroyed in his air battle against the Curtis. She insists on being Porco’s mechanic 
until his mission is accomplished, hopping on the restored Savoia S-21 to join him as 


he returns to the Adriatic Sea. 


From the original story, 


The Age of the Flying Boat if a 
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She takes after her grandfather in being cheerful, carefree, and 
confident. She confronts the air pirates after Porco's life and 
manages to win them over. Fio’s conviction slowly has an effect 
on Porco. Fio’s confidence and youthful beauty also charms 
Curtis. In the last part of the story, Porco and Curtis have a 
rematch over Fio. 


DONALD CU 


The bounty fighter recruited by the air pirates coalition to 
defeat Porco Rosso. An American from Alabama, he flies a 
Curtis R3C-0 fighter seaplane with rattlesnakes painted on his 
wings to bring him fame and fortune. He is so cocky he claims 
to be the fastest, best fighter pilot. He seriously believes he 
will become a Hollywood star with the fame defeating Porco 


brings him. He plans on eventually becoming President of the 


United States. He is arrogant and looks down on the air 


pirates who recruited him. 


re 


is 
; 
& 
rei 


48 


From the original story, The Age of the Flying Boat 


In contrast to Porco, the ambitious Curtis easily falls in 
love. He's so straight, amicable, and cheerful that every 
time he sees an attractive woman he offers his hand in 
marriage. He falls for Gina the moment he sees her 
singing at the Hotel Adriano bar, competing against 
Porco in the realm of romance, as well. 


Madame of Hotel Adriano. The Lady Madonna admired by all sea- 
plane pilots who attend her lounge to seeher perform. She's so 
famous, Curtis says, “Even air pirates and bounty hunters behave 
themselves.” The air pirate coalition is so enamored with her it strict- 


ly adheres to a no-work policy within a 50 km radius of the hotel and 


refrains from bar fighting there. 


1.Concept sketches 
2. Concept sketches 


In her youth, Gina formed a “Flying Club” with her 
friends and Porco. Gina married three members suc- 
cessively, each one vanishing with their seaplanes, 
the first one during World War I, the second one 
over the Pacific Ocean, and the last one in a remote 
part of Bengal. The only comrade left is Porco. 
Porco is in love with her, but he can't confess his 


feelings for her. 


Gina did not appear in the original 
story, The Age of the Flying Boat. Her 
costume changes with every scene 
because she was specifically created 
for this film. They're all stylish dresses 
from the late ‘20s that display both her 
beauty and (in the flashback scene) her 


youthful charm. 


The large gang of post-World War | down-and 
out pilots who became air pirates to make a 
living. They attack cruise ships with their 
gigantic Dabohaze seaplane. They‘re known 
to kidnap beautiful young girls for ransom, but 
Porco always intervenes and demolishes their 


Dabohaze. They're driven to debt from all 


their repair bills and reluctantly resort to join- 


ing the air pirate coalition. 
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The Mamma Aiuto Gang hate taking baths, and they have bad breath because 
they don't brush their teeth. But they turn into little innocent boys when facing 
the cocky Fio. Along with the air pirate coalition, they wash up and brush their 
teeth to get closer to Fio, posing to be photographed with her. The boss is gritty 
but honorable. Although he was determined to beat Porco, once Fio persuades 
him to take her side he agrees to preside over the rematch between Porco and 
Curtis. 
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Concept sketches of the leaders of the air pirate coalition. 
Their respective origins are: A (French), B (Swiss), C (Sicilian), D 
(Normandy), E (Provence), F (former aristocrat of Austro- 
Hungarian Empire), G (Croatian). 


Fs : 
= 4 (GG (come fa 


, yy ) 
Ss j 


Sree 


yy 
fi) I 


“Italy in the ‘20s with its air pirates represents an era of individual quest, the 
golden age of the seaplane. But historically speaking, it wasn’t the ‘good 
old days'‘at all. | think it was a horrible time. As terrible as today.” (Miyazaki) 


In the epilogue, veteran air pirates still hang out at Hotel Adriano even after 
the seaplane era has given way to the jet plane era. 

The air pirates in action, from top right: Seaplane A, Seaplane C, 
Seaplane D, Seaplane F, and Seaplane G. 
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Along-time acquaintance of Porco’s, the owner of the Milanese Seaplane Repair Factory, 
"Piccolo SRA. Company.” Fio’s grandfather. He’s an expert mechanic who began taking 
apart seaplane engines at the age of 12. Porco’s favorite mechanic. They've known each 
other for years. 


Grandpa Piccolo’s beautiful relatives, Fio’s big sister, Giliora, her 
cousins Sandra, Marietta, and Sophia. They are compelling 
characters even though they only make a brief appearance in 
Porco Rosso. 

“When characters appear, they appear for no reason. 
The thought just crosses my mind, 'It’d be nice to have this 
character.’ Then | make the film, wondering how they came 
into existence. So the process is in reverse.” (Miyazaki) 
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The silent animation of the protagonist mouse beating up the villain pig is shown in the movie theater where Porco 
and his air force buddy Ferrari meet. The film according to Porco “stinks,” but anime fans will be touched by the joint 
performances of the Disney-like hero and Fleischer-esque heroine. 


The fantasy sequence for the 
epilogue after the final credits. 

A Savoia S-21 equipped with a 
turboprop engine and 
contra-rotating propeller 

(a propeller which involves placing 
a second propeller rotating in the 
Opposite direction to increase 
power by reducing torque) flies 
over a jet airplane. The sequence 
was not included because it was 
incompatible with the rest of the 
film. The fleet of fighter planes 
ascending the blue sky was drawn 
by Miyazaki (left image). 


CHAPTER 3 
SHIPS IN THE SKY 


Along with the protagonist's Savoia S-21 featured in Porco Rosso, many seaplanes and 
fighter seaplanes appear throughout the film. They constitute the other “protagonist” in this film. 
Like the film characters, the main planes in the film come from the original story, The Age of the 
Flying Boat, but Gina's seaplane, Ferrari's float plane, Porco’s Macchi M.5, and the Austrian Navy's 
Hansa Brandenburg were introduced in this film. 

Just as the personalities of the same characters’ from The Age of the Flying Boat have been 
modified for the film, the corresponding seaplanes’ appearances have been slightly altered. First of 
all, the nickname for Porco’s Savoia S-21, Folgore, did not appear in the film. Along with the letter R, 
his tailplane is marked with his hometown Genova's emblem. 

“(Without the initial) it seemed a little too minimal, but the letter has no significance. It 
could have been an R or an A. Maybe the R is there instead of the royal crown to indicate he isn't a 
patriot of the Italian empire. The tri-color flag (on the bottom of the main wings) might indicate his 
true allegiance. Only Porco knows. He's been through a lot.” (Miyazaki) 

The engine design in the original story has also been modified for the film. After Piccolo 
Company's restoration, the engine is upgraded into a chin-type radiator engine. In the original story 
the engine was replaced with a Rolls Royce Kestrel engine, but in the film the rebuilt engine is a Fiat 


Folgore engine. 
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SAVOIA S-21 


Porco Rosso's beloved seaplane. It’s an original prototype. 
In the original story it was nicknamed Folgore. 

The tailplane mark is his hometown Genova's city emblem. 
Apparently the R stands for his name Rosso as well as Rupubblicanno 
(republican). The rebuilt engine in the film is a Fiat Folgore, but in the 
original story it was a Rolls Royce Kestrel engine. The engine sound 
for the S-21 was taken from a 1930s Breguet 14 seaplane. 


Engine: Isotta-Fraschini Asso 
Water-cooled V 12 600 hp 
Fiat Folgore A.S.2 
Water-cooled V12 720 hp 
Maximum Speed: 330 km/h 


Construction: Monocoque wood 


Guns: 7.92 mm Spandau machine-guns (2) 
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On his way to Milan to have his engine repaired, 


Porco's Savoia S-21 is shot down by the Curtis. The 


Piccolo Company completely restores the plane 


reduced to its monocoque fuselage. Another seat is 
added to the machine-gun inspection hatch near the 


nose of the restored plane. 


From mechanical designs 
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pv) =) From the original story, 
/\ | The Age of the Flying Boat 


Mass production of this Savoia prototype was canceled 
due to its engine position and instability at low speeds. It gathered 
dust in the warehouse until the former Italian Naval officer, Porco 
Rosso, purchased it for bounty hunting. 

And so the Savoia S-21 became the guardian ship of the 
Adriatic, its crimson plane chasing off air pirates as it cruised over 


the ocean through the deep blue sky. 
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Modeled after the American Curtis R3C-2, which won the 15 
Schneider Trophy Race, this fighter seaplane was custom ordered 
by Donald Curtis. The wingspan was increased which decreased 
its speed, but increased its mobility. Its most unique features 
include the underbody radiator in place of a wing surface cooling 
system and Browning machine-gun attached on the sides of the 
fuselage. Its fighting capacity is displayed in the Mediterranean 
Queen cruise ship attack sequence. 
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From mechanical drawings 


From the original story, 
The Age of the Flying Boat 
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In the original story the plane's fuselage and wings 
displayed skulls, but in the film a rattlesnake marks 
the rudder as a symbol for fortune and fame. A heart pti 


symbol has been added to the fuselage in the final het ssiassail 

. SIS 2RL=M | 
match against Porco. RAISE CE, | 
Wingspan: 8.10 m | 
Length: 6.28 m sine 
Height: 3.15m ALTE RB 22S 40/p 
Engine: Curtis V-1400 V12 610 hp ROE 


Maximum Speed: 348 km/h 
Guns: 7.7 mm Browning machine-guns (2) 
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DABOHAZE 


Large-scale seaplane owned by the air bandits, Mamma Aiuto Gang. 
It's gone through so many overhauls its original shape is unknown. 
Apparently it was modeled after a German Dornier seaplane. 
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Construction: Metal seaplane 


Engine: Rolls Royce Eagle IV 
Water-cooled V12 360 hp x 2 Mains 


Maximum Speed: 193 km/h 
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Guns: 37 mm anti-aircraft gun (1), 7.7 Lewis machine-gun (1), 
numerous assault weapons for crew 
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From concept sketches 
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AIR PIRATES 
COALITION 


Coalition of air pirates formed by poor air pirates. 
They fly hybrid seaplanes patched together from 
various plane parts. Like the Mamma Aiuto's 
Dabohaze, the original shapes for their planes have 
been obscured by numerous repairs and overhauls. 
Air pirates A to G each have a vessel of their own. 


Concept sketches. From upper right: Seaplane D, Seaplane C, Seaplane F, Seaplane G | 
(page 103). From top: Seaplane A, Seaplane E, Seaplane B 
| 
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The beat-up sightseeing seaplane which 


nearly crashes into the Savoia S-21. 


Side of sightseeing seaplane. 


Gina's side-by-side multi-seat seaplane. 


Considered a Savoia plane. 


The young Marco and Gina riding the 
bi-plane, Adriano. 


Private jet owned by Piccolo Company. 
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Seaplane No. 1 and No.2 dispatched from the Queen Mediterranean cruise ship. 


Seaplane No. 1, Seaplane No. 2, Pilots, Queen Mediterranean cruise ship /Concept Sketches (Miyazaki). 


Ferrari's Italian Naval float boat. 
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The Macchi M.5 flown by Marco and Berlini. 


Austrian Navy's Hansa Brandenberg fighter seaplanes. 


A fleet sailing over a field of clouds. 


Fleet of Savoia S.M55M twin-body seaplanes and 
CR.20 fighter planes. 


Cockpit of the Savoia S.M55M. 


CHAPTER 4 
ART OF ART 


Concept sketch for sub 
basement junk shop. 
Antique atmosphere in 
contrast to the 

bright exterior scenes 


Ghibli films have been widely acclaimed for their artistic merits in exploring the spectac- 
ular potential of animation. My Neighbor Totoro and Only Yesterday were known for their Japanese 
landscapes, but both Porco Rosso and Kiki's Delivery Service were set in Europe. Art director Katsu 
Hisamura first began working for Telecom Animation in 1981. He became an important member 
of Miyazaki’s production team as a background artist for Sherlock Hound. The former assistant art 
director for Only Yesterday became art director for this film. 

“We had three months for pre-production which usually entails gathering resources, 
coming up with designs, but in my case | worked on my drawing technique (laughter). I've had a 

lot of experience in backgrounds so I'm really adept at drawing what others want, but this time | 
had to come up with my own space which turned out to be very difficult. | first had to figure out 
what colors to emphasize in evoking the right space so it took a long time for me to decide on the 
right combination of paint colors. Unlike previous Ghibli films, this film was going to have a 
‘manga’ look so the colors also corresponded to that style. The green would be a comic green and 
the sky would be blue with bright coloration, which was an approach that came easily. | really had 
a hard time though with the ocean color the whole way through. | wanted the sea color to be 
warm, but once | had to deal with the contrast between the sky and the sea it was hard to convey. 
So | added more yellow than | usually do, and brought out a warmer look.” (Hisamura) 

The art staff includes expert artists from Only Yesterday including Kazuo Oga, Akira 
Yamakawa, Naoya Tanaka, Yoji Takeshige, Naomi Sakimoto, Kyoko Naganawa, and Satoshi Kuroda. 


Concept art for 
entrance near the dock 
to Hotel Adriano 


Art Director Katsu Hisamura’s initial concept sketch for the first scene 
III 
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1 Gina's private garden/background (Kazuo Oga). 


2 The limestone cave leading to Porco’s hideout/background (Kazuo Oga). 


Deserted city streets/background (Satoshi Kuroda). 


II2 113 


4 Brand-name liquors from all over the world line the shelves at the Hotel Adriano bar/background (Yoji Takeshige). 


5 Piccolo company workshop/background (Yoji Takeshige). 
6 Town cornershop/background (Yoji Takeshige). 
II4, 


11s 


Piccolo company shop where Fiat engine is kept. Dark/bright drawing for the same shot/background (Naoya Tanaka). 


Reception counter area at Hotel Adriano/background (Naomi Sakimoto). 
Hotel Adriano Library/background (Kiyomi Ota). 

Savoia-21 sailing through the evening sky/cel art + background (Kazuo Oga). 
Archipelago/cel art + background (Kazuo Oga). 

Porco's hideout area/cel art + background (Kazuo Oga). 


Modern jet plane soaring away from peninsula/cel art + background (Kiyomi Ota). 


CHAPTER 5 
FILM ENDING ILLUSTRATIONS 


After Fio’s concluding monologue, the ending credits 
come up with the song of “Once in a While, Talk of the Old Days” 
sung by Tokiko Kato who is also the voice actor playing Gina. These 
22 illustrations were drawn by Miyazaki himself. He acknowledges 
that in addition to the French song “Le Temps des Cerises (“The 
Time of Cherries”), he had planned on using “Once in a While, Talk of 
the Old Days” for the ending credits. 

“The Time of Cherries’ is a song for our baby-boomer 
generation. It was such a controversial time for us, we should talk 
about the past sometimes, yeah, we should — that's the thrust of 
the song. So this is totally personal for me.” (Miyazaki) 

“Every innovative era seems very hopeful in its social out- 
look. Its innovations are appropriated into capital investment, 
national agendas and other interests and, as a result, they're cor- 
rupted. So even if a sole pilot flies his plane at his own expense, or 
works as a bounty hunter of air pirates, claiming he's on his own, 
well, that’s not exactly true. He flies out of obligation. The others 
might save up to buy a light plane to fly. That's a hobby. Of course, 
I'm not only referring to planes. Sure, there may be noble postal 
pilots, but they just transport banal things like money. Still, | believe 
the exhilaration you feel from flying is sincere. But | don’t think it’s 
all necessarily great. You have to acknowledge that it's no big deal. 
If you don't then you'd never turn yourself into a pig because you'd 


think you were a hero.” (Miyazaki ) 
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In the film, the key illustrations were traced 
and the color tones were matched 
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These three illustrations did not appear in the ending 
illustrations. These are additional drawings 


CGHANGE MY LOOKS 
BOUT NOT MY HEART 
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Foreign sales brochure (flyer) cover 
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JAL 


Official poster produced by JAL. A horizontal 
version of the same poster was also issued 


With the support of JAL Japan Airlines) and N.T.V. (Nippon Television Network 
Corporation), Studio Ghibli conducted an unprecedented publicity campaign with Porco Rosso. 
Along with Shigesato Itoi’s ad copy,“This is how to be ace,” they issued a poster (p. 142) based on 
the concept of “a manga film for middle-aged men’ with an old snapshot of the “Flying Club” 
behind Porco. A special edition of “Animage” and an official brochure were distributed at the press 
conference. The trailer, made by Keiichi Itagaki of Gal Enterprise (which has produced previous 
Ghibli trailer films), was shown at this conference, as well. This trailer (p. 140-141) was also shown in 
Toho theaters and broadcasted during N.T.V. network programs. As a result, Porco Rosso was widely 
publicized. 

The film was completed in early June, and Ghibli presented the first press screening on 
June 17 along with the official poster of Porco and Gina sailing through the sunset sky (p. 143). 
Reminiscent of movies like Casablanca and various Jean Gabin films, the design of the poster was 
upfront and adult oriented. But also keeping in mind how anime is made for children, Ghibli creat- 
ed manga-like cel art depicting Fio and the Mamma Aiuto Gang which appeared as the cover of the 
August issue of “Animage’ and later as a poster (p. 144) distributed at the opening ceremony con- 
ducted at Studio Ghibli’s new headquarters. 
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FILM SCREENPLAY 


The moving images, characters, and dialogue for the 

Miyazaki film Porco Rosso were based on Miyazaki’s storyboards (from Part 
A to Part E). This film transcript includes 1,214 images from the 1,072 shots 
taken from the 35 mm print. The characters’ movements follow the story- 
board notes. Sound effects have been minimized. Based on the script and 
storyboards, the dialogue has been transcribed from the film soundtrack to 
evoke the voices in the film. The lower right numbers for each panel indi- 
cate the storyboard shot number (sometimes the order is reversed, indicat- 
ing how the storyboard sequence was modified in the production process). 


Unedited English-language adaptation by Cindy Davis Hewitt & Donald H. Hewitt. 
English translation by Jim Hubbert. 
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Cover of the voice-over script for the dia- 
| ‘ logue and characters’ movements based on 
Diaanac-rrWa/ 102 } 5 a Miyazaki’s storyboards 
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